Boris Ekimov's stories of the 2000s which formed the collection "Saturday of Souls" are analyzed in the present article. The writer doesn't set the purpose to recreate peasants' Atlantis but perceives today of the village as a reality in which a person lives. The concepts of "daily life" and "daily occurrence" are differentiated in the article as the ones that have different extension and occur at different times. Daily life is classified as sacral, it is one of the manifestations of existence, while daily occurrence assumes an appeal to the private life of an ordinary person in the present and his/her inclusiveness into the civilized everyday life. The study of the everyday life of B. Ekimov's characters that allowed him to describe the current state of the village, which is characterized by the daily life coordinates reduction, has become the purpose of this article. The deformed connections between people in the literary world of the writer are, first of all, demonstrated in the transformation of the image of the master and changes in the character of the neighborhood relations.
depicted" and "conscientious attitude to life" (Udin, 1988: 130) , "absolute truthfulness, moral purity of the author's attitude", "depictive talent" (Serdiuchenko, 2000: 95) and mythopoetics (Kovtun, 2013: 411-427) . The peculiarity of the writer's literary work is largely determined by the appeal to the topic of the modern village and the related topics of peasant labor, memory and the connection of generations, to the issues of the meaning and value of existence, life and death.
Ekimov studies the history of the village from the moment of its foundation up to its collapse as if "testing out a traditional peasant way of life" (Kovtun, 2013: 326) .
The collection of stories "Saturday of Souls", which included the stories of the 2000s was selected as the analytical material for the article.
The author is interested in what changes in the modern village life are recorded by Ekimov, what the daily life of man has become.
As noted by K.A. Vorotyntseva, "the category of everyday life in the field of literary analysis is the area of intensive theoretical search" (Vorotyntseva, 2010: 276) . The issues of the scope of the concept, the forms of its embodiment in fiction, as well as the issue of the relationship between the concepts of "daily occurrence" and "daily life" are under discussion. The boundaries between these terms remain movable. A number of researchers (V. Leleko, T. Volobueva) bring together the categories of "daily life" and "daily occurrence"; others (K. Vorotyntseva, T. Strukova) insist on the correspondence of these concepts based on the principle of particular ("daily life") and universal ("daily occurrence").
From the author's point of view, "daily life" and "daily occurrence" are the concepts that have different extension and occur at different times.
In the Explanatory Dictionary of V. Dal, the notion "daily life" is combined with the word "existence" in the dictionary entry "to happen, to be, being there". "Existence" is both "to be, being, creature, creation", and "subsistence, being alive, life". The meaning of the notion "daily life" is "staying" and "being, life, a kind of life, custom and habit", "everyday" -"relating to life, to a kind of life" and "describing everyday life" -"historical". (Dal, 1981 (Dal, -1982 .
It is obvious that in the Russian people's minds the understanding of "existence" as life, and "daily life" as a kind of life, has established, and it means that daily life is one of the manifestations of existence. At the same time, in V. Dal's dictionary, "daily life" includes the possibility of the "daily occurrence" emergence in its modern understanding. The dictionary recorded a serious attitude of the people to the life order, to its normativity, which was perceived primarily as a hierarchical and value normativity. Yu.M.
Lotman continued the idea of V. Dal, but there was already less sacral meaning in the definition of daily life: "... not only the life of things, these are customs, the whole ritual of daily behavior and the order of life that determine the daily routine, the time of various occupations, the nature of work and leisure, the forms of recreation, games, love ritual and funeral rites" (Lotman, 1994: 12) .
V. Dal defines everyday through a synonymic row: "daily, routine, ordinary, every-day, prosaic, common, mundane, day to day, day by day" (Dahl, 1981 (Dahl, -1982 . It clearly shows an orientation to the repeatability and the routine of human existence. Researchers also note the material-corporal essence of daily occurrence, its attribution to the sphere of private and, therefore, significant for everyone, as well as protective function. Daily occurrence implies an appeal to the private life of an ordinary person in the ongoing present. It is dominated by pragmatics that inscribes a person into the civilizational, that is, modern practice.
The spatial dimension of daily occurrence is a place (a dwelling, a settlement) where the life of a person is taking its course. B. Ekimov records the change in the spatial coordinates of the village: "The farm had a big name -Bol'shye Chapury. <...> It used to be at the time of Soviet power, when there were collective farms and state farms, when Chapury were really big, for two hundred yards. And nowadays it is only a small settlement in the far distant Don region" (Ekimov, 2006 ). An important characteristic of the locus is its remoteness from the city and civilization. The farm as if excluded from the life of the big world. In this connection, the poems by Nikolay Rubtsov "Kind Filya" and "In the Izba" are recalled. They are characterized by the same artistic space ("farmstead in the forest" and "the small log house behind the hill"), the main quality of which is remoteness and solitude: "between the deer paths'', "far from all the global affairs". The world, described in the poems, is not connected with the progress, the achievements of civilization and even the elementary everyday amenities. At the same time, the protagonists are characterized by the seamless relationship with the world, the fullness of personal existence in harmony with the surrounding. In N. Rubtsov's poems remoteness of the farmstead from the civilization is a condition of the closed nature and secrecy of the world, while in B. Ekimov's stories it becomes a sign of the substandard living conditions in the modern village. Its essential characteristic is desolation and wildness: "People die, people leave the farm, houses and facilities become shabby and collapse, dilapidating the former crowded yards" (Ekimov, 2006) . There is the meaning of potential fullness in the semantics of "emptiness", however, it is not actualized in the stories by B. Ekimov. More than that, the loss of not only houses and estates, but also buildings of the later times marking the Soviet era, are revealed: "Once a school, a shop, a post office, a club, a medical centre and the brigade office were squeezed here. And nowadays -ruins and wastelands with covered pits" (Ekimov, 2006) .
Returning to the phrase "Bol'shye Chapury", it is worth noting that B. Ekimov "works" with the definition, and not with the main word.
According to the dictionary of V. Dal, chapura is heron, which in various mythologies is a symbol of ancestors, revival and the guardian of the traditions, associated with the solar symbol (Dal, 1981 (Dal, -1982 . Thus, already in the name of the farm, the writer brings together the former daily life with the present daily occurrence, designating the village's movement from the past to the present. "The task of the writer is to study the ways of survival for the people under the conditions of the destruction of the global myth about the selectness of the Russian land, the single national house-temple" (Kovtun, 2013: 339) . "contiguity, proximity to anyone or anything in the place of residence or location" (Ozhegov, 1999: 750) . Neighborhood is inscribed in the Former neighbors are as family members, they are sympathetic, hospitable, share misfortunes and joys, they know the art of shared households (they live in accordance with the principle: it is better to hurt themselves than to harm the neighbor) and they are included into the space of the house. New neighbors build a pigsty away from their home, but in the immediate vicinity of the neighbors' fence, do not go out to find out why neighbors have light at night, although this seems suspicious. "Solid fences and iron grids" indicate of reluctance to live a common life, which is manifested even in the violation of the ritual of communication: "The usual word "hello" becomes a rarity" (Ekimov, 2006) . (Vasiliev, 1988: 153) .
In several stories from the collection "Saturday of Souls" the main characters are Timofey and Valentina -a married couple who came back from the city to the village.
Their farmstead stands for a sacral center: it is located "in the middle of the farm", "like a navel, dwelling" (Ekimov, 2006) , Vaska Rakhman has "the blackened from clapboard house with holes and slots, with a broken brick chimney and ruins of the porch" (Ekimov, 2006 the more, neither tree nor bush" (Ekimov, 2006 (Ekimov, 2006) about what the life of the village will be like:
in the triumph of everyday life, or "Saturday of Souls" will also remain?
координат. В художественном мире писателя деформированные связи между людьми проявляются, в первую очередь, в трансформации образа хозяина и изменении характера соседских отношений.
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